Preparations for the comprehensive exhibition Nineteenth-Century America, scheduled to coincide with the hundredth anniversary of the Museum in April I970, have been the main concern of this department during the past year. Over 200 paintings and sculptures have been selected from our own rich holdings or from other museums and individuals around the country, and exhaustive research on these works has been carried out for a definitive exhibition catalogue.
Ancient Near Eastern Art
The location of the department's temporary gallery near the Harry Payne Bingham Special Exhibition Galleries has enabled us to expose our collection to more people than ever before. In this space we have presented a number of important new gifts, purchases, and loans.
A Syrian "libation tower" made of terracotta was the year's most interesting purchase. It represents a type of object new to our collection. On the lower parts of the animals on the front and side faces there are seal impressions datable to the early second millennium B.C.
Once again we are indebted to H. Dunscombe Colt for his constant interest and generosity. His financial support made possible the Museum's participation in the digging at Tawilan, northeast of Petra, Jordan. It is hoped that Tawilan will reveal new information about the Nabateans and their predecessors the Edomites. 
VAUGHN E. CRAWFORD, Curator

Arms and Armor
Documented examples of Americana command ever higher prices among collectors. Consequently, gifts to the Museum-whether objects or funds enabling us to compete as buyers in the market place -are increasingly necessary and always appreciated. Particularly welcome, then, is a gift from John E. Parsons of two early Colt revolvers that have been on loan and on exhibition alongside a splendid array of thirteen other American firearms previously presented to the Museum by Mr. Parsons. One is an I849 pocket model with the inventor's presentation inscription to Col. Thomas H. Seymour, Governor of Connecticut; its companion is an I851 Navy revolver, serial number two. A third American acquisition -bought at a London auction -is a set of an officer's sword, belt buckle, and gorget from a South Carolina infantry regiment of the Revolutionary period. From Isabelle Murray we received a Sumatran dagger or kris with a well-rubbed, ivory grip in the shape of the demon Garuda. As an important representation of military apparel of the early sixteenth century, an ivory chessman (a knight) was purchased. It will be published together with similar figurines in a forthcoming Bulletin article.
In October I968, the Curator read a paper on the history and method of collecting of arms and armor in the Metropolitan Museum before a meeting of the Gesellschaft fiir Historische Waffen-und Kostiimkunde, the leading European learned society in the armor field, in Karlsruhe, Germany. He and the Armorer attended the Fifth International Congress of Museums of Arms and Military History, which was held in Rome and Turin in May.
The Curator wrote a note for publication in the Metropolitan Museum Journal, as well as an article for a special issue of Connoisseur dedicated to the Metropolitan Museum. His richly illustrated book about arms and armor in world art, based upon the holdings of the Museum, ranging from ancient Egypt practically to the present day, will be available in October. Though writSword, gorget, and belt buckle of an officer in a South Carolina infantry regiment. American, Revolutionary period. Gilt bronze and steel, length of sword 3i inches. Rogers Fund, 69.138.2-4 ten primarily for young people, it contains information that might also interest adults. 
HELMUT NICKEL, Curator
Auditorium Events
A highly acclaimed series of summer concerts given by Alexander Schneider and an ensemble of some of the finest musicians in New York opened the I968-I969 season at the Grace Rainey Rogers auditorium. The introduction of a summer chamber music series brought the following response from The New York Times: "The Metropolitan has done it again -inaugurated successfully another concert series." The ensemble performed works of Haydn, Mozart, and Schumann to a house so full that seats were provided on the stage. The concerts were given on Tuesday evenings and many concertgoers took advantage of the extended hours of the Museum galleries and restaurant. Jazz concerts, the first given at the Museum, met with enthusiasm as Nina Simone led off the series with an electrically charged performance. The excitement that she generated quickly spread through the overflowing auditorium; the audience joined in the rhythmic handclapping with which she punctuated many of her songs.
The unusual instrumentation of the Melos Ensemble of London is still a rare treat in New York; string quartet, piano, bass, oboe, bassoon, horn, and clarinet provide the group with enormous program versatility. Their three performances included a piano quintet by Hummel, a composer who during his day was ranked with Beethoven, and a quintet for clarinet and strings written in 1968 by Robert Simpson, a British composer; the work is dedicated to Gervaise de Peyer, the ensemble's clarinetist. The Renaissance Quartet presented another fresh approach to instrumentation in the opening concert of the Chamber Music Series. Lute, viola da gamba, recorders, rankett, and tenor voice were combined in a program of songs and instrumental dances of Spain and Elizabethan songs by John Dowland and Thomas Morley. This was a welcome variation for the Museum's chamber music enthusiasts who are more accustomed to Nina Simone at the Grace Rainey Rogers Auditorium. Photograph: Ken Regan, Camera 5 the sound of the traditional string quartets that completed the series-the Smetana, Beaux-Arts, and the Borodin. The latter gave their first U. S. performance of a quartet by the composer for whom they are named; The New York Times called it "one of the rare experiences of the season." In keeping with an eighteenthcentury custom, the New York Chamber Soloists performed Handel's Acis and Galatea with entr'acte music; costumes and backdrop recreated the flavor of the period.
The auditorium was host to many pianists this season, both in a performing and listening capacity. Artur Rubinstein, Misha Dichter, and Malcolm Frager were among the audience for the concert given by Jeffrey Siegel, one of the gifted musicians chosen to appear on the Young Artists Series. Three concerts devoted entirely to Schubert's piano literature were given by Lili Kraus, the Hungarian performer previously known in New York for her cycles of Mozart concertos and sonatas. One of the soloists who appeared with the Musica Aeterna Orchestra conducted by Frederic Waldman was Jean Casadesus, a member of the renowned family of pianists. His parents, Robert and Gaby Casadesus, performed with the orchestra last season and will join their son next season in the Mozart triple concerto. Other outstanding pianists were Vladimir Ashkenazy and Misha Dichter, who gave solo recitals, and Daniel Barenboim, who appeared as pianist and conductor with the English Chamber Orchestra.
Directors of six outstanding American museums participated as guest lecturers in this season's art history program. In a course presented in cooperation with New York University, the directors of the Cleveland Museum, the Guggenheim Museum, the Wadsworth Atheneum, the Museum of Modern Art, the Boston Museum of Fine Arts, and the Metropolitan Museum discussed their collections, concentrating on important, popular, and unique works. This Museum's paintings were further considered by Nlargaretta Salinger in a series of five lectures, each devoted to one painting; included was the recent acquisition, the Terrace at Sainte-Adresse by Monet. Thomas Folds, who has himself been a mural painter and designer, explored the painter's creative process, tracing in one of his lectures the transformation of an initial idea into the completed work. Claude Marks gave a new series on classical art entitled, "The World of Greece and Rome." Art history lectures given in a museum have the unique advantage of proximity to the museum's collections. Objects and paintings in the galleries of French art were viewed in person by the students in Allen Rosenbaum's course in the first of a continuing series entitled, "Learning from the Original." These lectures were followed in the spring by Linda Lovell's course on western European decorative arts.
On Saturday afternoons the Grace Rainey Rogers Auditorium was reserved for two series especially designed to interest children. In an archaeology course the past was brought alive by speakers who drew upon their own experiences in recent excavations. A unique educational series entitled, "Art Entertainments for Young People," written and directed by Carella Alden, combined music, films, slides, and professional entertainers in costume to dramatize selected periods of art history.
HILDE LIMONDJIAN, Manager
Book Shop and Reproductions
Exotic gardens, silver pools and fountains, the splendors of multicolored palaces, and jeweled and silk-clad members of court illustrated the Museum's 1969 engagement calendar. These miniatures and details from the celebrated Khamsa of Nizami (dated 1524-1525 and formerly in the royal library of the shahs of Persia) reveal with extraordinary clarity the luxurious world of the Safavid princes. Each miniature was reproduced in facsimile size, while some of the details were enlarged up to ten diameters, allowing the eye of the reader to explore the incredible intricacy of the designs. In an unprecedented step, the Trustees of the Museum authorized the transportation of the original manuscript to Switzerland, where the sixty-four color and monochrome plates were engraved and printed by sheet-fed gravure, an intaglio process that provides a deep, controlled inking, particularly suited to the reproduction of the brilliant and subtle colors in these works. The volume was deposited in a Zurich bank vault and was continually available to the engravers for comparison and checking during the production and proofing of the plates. From the time of its design to its departure from the bindery, as much care and attention were given to this publication as to the most expensive art book. Nevertheless, we were able to retain the traditional retail price of $1.95. The high initial costs of platemaking were spread across an edition of more than I50,000 copies, and it was not necessary to incorporate within the retail price the secondary markups required by conventional distribution, as the entire edition was sold either at the Museum or directly to friends of the Museum through our nationally advertised catalogue. This fine-arts engagement calendar was one of the most popular in the nation.
During the first half of the year the facilities of our new sculpture and reproduction workroom were largely given over to meeting the demand for copies of the limestone head of a Ptolemaic queen. Our copy, made entirely in the Museum, is mounted on a polished marble base and is virtually indistinguishable from the original in its sharpness of detail. Precise plaster models of early American glass were prepared here and have now been translated into production in clear crystal. A diamondbanded flip glass, a baroque tumbler with palmettes and vertical fluting, and a diamond and sunburst creamer have been blown in hand-carved iron molds in the same manner as the originals, and the individual glassblower's rough pontil mark is visible on the base. The Museum's monogram has been worked into each border design to avoid confusion with the originals. New jewelry reproductions included a fourteenth-century Spanish (Catalan) heraldic badge in the form of a shield decorated with a rampant lion as a silver pendant, and a version of a fifteenth-century crown as a gold and silver brooch. We have begun to cast and chase wax models in the workroom for making reproductions in bronze by the lost-wax process. One of the ceramic reproductions issued by the department was a ninth-to tenth-century steepsided bowl from Persia decorated with a fantastic bird and medallions. The copy is notable for its successful duplication of the original underglaze painting.
Eighty-seven new color postcards were published, including a series of fifty-four that gave extensive coverage of the Unicorn and Nine Heroes tapestries at The Cloisters. Among new subjects were twelve medieval sculptures and works by twenty-one European painters, such as El Greco, Rembrandt, Renoir, and Van Gogh. Two full-color collotype prints were issued: a glazed, terracotta bas-relief, The Nativity, by Andrea della Robbia, and a painting on silk, Cat, by the nineteenth-century Japanese artist Toko.
Sixty new Christmas cards were published, and, for the first time, we created "collectors' packets" that contained assortments of Christmas cards published in previous seasons. The packets were well received and additional selections will be available during the coming season. We issued two new illustrated catalogues this year: Museum Sculpture Reproductions and Museum Color Prints. BRADFORD 
Conservation
An invaluable aid to the department is the gift from Charles B. Wrightsman of a new x-ray machine and the lead-lined room to house it. This apparatus is of the greatest assistance in authentication: it tells us about the techniques used to create an object and also about condition. It is so powerful, 300 kilovolts, that for the first time we can make radiographs of dense materials: heavy pottery, wood panels and sculpture, and metal objects. This versatile machine also has a beryllium window tube with an 0.7 mm. focal spot that produces excellent x-rays of low density materials, such as paintings on canvas and thinwalled pottery. No other single technical means could hold more promise for implementing our work on the care and examination of the Metropolitan's works of art.
Many members of the department were involved in the study and treatment of the Egyptian chair of Renysonbe, acquired last year. The chair was executed with sophisticated techniques, such as the use of a double tenon into a single mortise. It is constructed of tamarisk, veneered with East African blackwood and ivory. Ex-
6i
The new x-ray room in the Conservation Department cept for the woven linen seat, a portion of the back, and a few missing pieces of veneer, the chair was in remarkably good condition and showed none of the weaknesses normally associated with veneered furniture. Analyses of the glue made for us by the New York University Institute of Fine Arts Conservation Center revealed that animal glues were used: one, appropriately darkened with a black fiber-like substance, which also added bulk, attached the wood veneer; amber-colored glue affixed the ivory. The veneer was also pegged into place for added security. From one remaining corner of the original woven seat we identified the cord as linen and reconstructed the weave. A new seat was woven with a modern upholstery twine that is almost identical with the original cord.
Perhaps the operation requiring the most skill, as well as dexterity and precision in the use of hand tools, was the repair of the recently purchased Egyptian electrum diadem, dated about I650 B.C. (illustrated in the Egyptian Art Department's report). The center stag head is flanked by alternating flowers and gazelle heads; these elements contain a number of pieces soldered together, and they are in turn soldered to the background strip. The heads are hollow, raised in two pieces and joined down the center. The ears and horns, cut out and rolled 62 to shape in one piece, are inserted into the head and soldered in place. The band was cleanly broken in nine places and a section was missing. Parts of the decorative components had been crushed and torn, and one of the antlers was in crumpled pieces. One ear, one horn, and part of one flower had disappeared, and all but the main parts of the heads had become detached. They had to be painstakingly reshaped and soldered back in place. A piece of modern gold was inserted to fill the gap in the band, and the lost ear and horn were replaced with carefully executed replicas in modern gold.
Before we commenced our work we had studied the diadem to ascertain the techniques originally used to create the piece. A neutron activation analysis of the composition of the metal made by Edward V. Sayre and Pieter Meyers of the Brookhaven National Laboratory showed the headdress to be of electrum, the major component of which is gold, with, in this case, a silver content averaging better than tw enty per cent. During Art of Oceania, Africa, and the Americas our attempt in the orientation gallery was to shape attitudes toward the art rather than give facts about methods of execution and preservation. We felt it was essential to carry to the public the idea of viewing "primitive" art as art, not solely as anthropological data or simply as parallels to modern art. A twelve-minute talk using three slide projectors, film footage, and music, told the story of "The Discovery of 'Primitive' Art" by artists, critics, and museums during the past four centuries. For visiting school groups, a special kit of student preparation materials, which included color study prints, sheets of background information, a bibliography, glossary, and a listing of the objects, was produced. The format was widely praised by teachers, and we expect to have similar packets for special exhibitions in the future.
Advance preparation for the museum experience is even more beneficial than orientation sessions at an ex-68 hibition. This is why we are eager to find a foothold in the classroom, where the attitudes and values of young people are formed. Our experiment with filmstrips, publications, and traveling exhibitions relating American art and history for secondary school students has ended successfully, fully justifying our initial optimism. The materials-at first available only to the eighteen schools in the pilot project-are to be distributed for us by Rand McNally and Company to schools throughout the country. The program has been superbly coordinated by Lawrence Mayer, an American history teacher on leave from the Ardsley, New York, school system.
Grants from the Rockefeller Family Fund and Mrs. John D. Rockefeller iv allowed us to create twelve panel exhibitions based on "Harlem on My Mind": The Cultural Capital of Black America, oo00-I968. These travel to high schools and libraries around the country and will continue in circulation for the next two years. Each exhibit is accompanied by a teacher's manual and a filmstrip based on recorded interviews with Harlem residents. Young audiences in the schools have proved to be most receptive to these traveling exhibitions, and their presence has provoked increased awareness of the achievements and cultural activities of the Harlem community.
Other activities of the department's high school division have included special events to attract the individual teenager to the Museum. In the fall a series of artists' demonstrations of various media was held, followed by guided tours of the collections emphasizing the same media. As part of their assigned work in a museum education seminar, students of New York University served as docents in this program. In the spring, premiere performances of two plays by Berthold Brecht with music by Kurt Weil and Paul Hindemith were offered by the New York Theatre Workshop; this group consists of actors and dancers from New York public schools.
During the protracted teachers' strike of I968, the high school division made special provisions to augment other emergency education programs around the city. Courses in art history, as well as art classes involving sketching in the galleries, were offered. That we stimulated and informed the participants and were not merely providers of substitute school space was amply proved by the sustained appeal of these classes, which students attended long after the schools reopened. Partly as a result of this experience, a "Summer Art Institute" comprising five art history and studio courses not normally offered in schools was inaugurated. In addition to giving the students intensive introductions to heretofore unavailable fields, the Institute showed teachers and administrators the kind of course that might make a desirable addition to the regular curriculum.
Art historians increasingly recognize the need to properly utilize great museums like the Metropolitan and to give college and graduate students access to original art objects. Acknowledging these needs, the Museum appointed John Walsh, Jr., to a new Education Department post, Associate for Higher Education. Under Mr. Walsh's direction the academic associations between the Museum and New York and Columbia Universities have been revitalized. The graduate-level museum training program offered jointly by the Museum and the Institute of Fine Arts received new impetus with a grant from the Ford Foundation that will provide Ph.D. fellowships for outstanding students planning museum careers. Eighteen college students were in the summer internship program, and ten graduate students served as assistants. Altruism is, however, not our only motivation for creating these programs: they also serve us as a fertile recruiting ground for future museum professionals.
The Museum Volunteer Committee completed its second year of service. A successful second year is even harder than a successful first year, and we are proud and appreciative of the real contribution these volunteers make to the Museum's operation. The December Bulletin, which was devoted to the activities of the Education Department, provided the stimulus for an Open House in January, when some five hundred educators, students, and Museum members reviewed the educational activities initiated during the year.
HARRY S. PARKER III, Chairman Egyptian Art
After its arrival in New York on August 22 of last year, the temple of Dendur was unpacked and stored within a plastic air structure behind the south wing of the Museum. This work required months of patient supervision by Eric Young, who has subsequently completed the major part of a volume on Dendur's history, architecture, and decoration, including a translation of the hieroglyphic inscriptions. Meanwhile, the firm of Roche and Dinkeloo has been designing an improved version of the glass-sided hall that will house the temple. The target date for its completion is I972.
Construction work on the north wing of the Museum has caused further dislocations of the collections as well as the temporary evacuation of parts of our already much-restricted exhibition area. This situation should be alleviated by the end of the year, however, and from that time onward the Egyptian collections will gradually reemerge in renewed splendor.
While we hope to have much more of our own material on display during 1970, the major impact of ancient Egypt on the Centennial year will come from the Cairo Museum, which is lending us the most important group of sculpture that has ever left the banks of the Nile. The exhibition will consist of forty-three pieces, including the renowned diorite statue of Chephren.
Through the generosity of Mrs. DeWitt Wallace, our collection of Egyptian jewelry, already the best outside of Cairo, has received its most significant addition since the Treasure of the Three Princesses in I926. This too is a "treasure," consisting of many rings, necklaces, and other finery, all said to come from a single tomb, but one piece in particular lends importance to all the rest. It is a unique diadem of superlative workmanship, a slender band of electrum to which are affixed five hollow animal heads beautifully fashioned from the same material-a pale gold that contains a high percentage of silver. The central head, representing a stag, is flanked by four octofoil blossoms and four gazelle heads. The only remotely comparable Egyptian diadem is in the Eighteenth Dynasty Treasure of the Three Princesses. It is similarly secured by a string at the back and is decorated with rosettes and a pair of gazelle heads, but, as in the case of a Twelfth Dynasty diadem from Lahun, the band is wider, and the rosettes are flat and inlaid. The three-dimensional octofoils of the new diadem find a much closer parallel at Gaza, where quatrefoils and cinquefoils were applied to narrow bands that were similarly fastened at the back. Asiatic influence may also explain the presence of the stag's head. may be found in Egyptian hunting scenes of every period, representations in the round are extremely rare in contrast to their abundance in the neighboring East, where the stag was popular as an isolated motif. And the modeling of all the heads on the diadem shows a degree of stylization that points in the same direction. These conclusions are strengthened by the alleged provenance of the treasure-El Salhiya-which is situated on the eastern margin of the Delta, astride the old caravan route to Gaza and Syria. It is ten miles farther east than Qantir, the probable site of the Hyksos capital of Avaris. And while much of the Salhiya treasure is unmistakably Middle Kingdom Egyptian, several pieces-three scarabs and a composite cylinder seal -equally clearly derive from the Hyksos Period. It is therefore possible that the diadem is to be dated between the founding of Avaris in 1720 B.C. and the destruction of the city in about 1567, in which case this is the finest and most spectacular Hyksos object that has yet come to light. The alternative possibility, to regard it as a late Middle Kingdom example of Asiatic influence, cannot be ruled out, but it is difficult to establish a definite link between it and the Middle Kingdom objects with which it is associated. A few of these objects, including a gold shen-amulet filled with carnelian and an incomplete inlaid scarab ring, must be at least seventy years earlier than the Hyksos scarabs. Four other rings may also be this early, but are perhaps as late as the Thirteenth Dynasty (1786-1633 B.C.), and one of these bears the name of the Mistress of the House Sonbe. One hesitates, however, to crown this woman of modest rank in a style so much more appropriate to a queen or princess.
For many of our other acquisitions, we are again indebted to Mrs. Wallace, while not a few of them derive 70 from funds supplied annually by Dulaney Logan. Dr. and Mrs. Edmundo Lassalle have continued their assistance to the Egyptian Department through a special fund for the purchase of books, and the Egypt Exploration Society has handsomely rewarded the Museum's contribution to its excavations by presenting us with a magnificent limestone jackal of the Ptolemaic Period from Saqqara.
Among other news of the department, we must note that Eric Young has departed for a year's leave of absence, that Virginia Burton has returned after a long illness, and that the curator has published a volume entitled Dendera in the Third Millennium B.C., which appeared under the joint auspices of the Metropolitan Museum and the Institute of Fine Arts.
European Paintings
No other event of our past year rivaled the exhibition The Great Age of Fresco: Giotto to Pontormo. It was the most successful exhibition ever arranged by the department and perhaps the most successful one ever held in the Museum. The chief reason for its popularity was the fact that the exhibition offered a unique opportunity to study in this country an important aspect of Western art. These holy images or remnants of dramatic cycles have a strong visual message for us, telling of man's strength, of his dignity and his hopes. In a time of change and uncertainty these monuments of the past regained some of the vital meaning they had when they were created, and they captured a large, responsive audience.
That frescoes could be made movable for an exhibition is astounding. After centuries of trial, Italian restorers perfected methods of detaching frescoes from the walls on which they had been painted and with which they were united. Threatened and, in many cases, damaged by the ravages of time and especially by the disastrous flood of I966 in Florence, they were mounted on new and durable backings. The Education Department ingeniously devised a room where the techniques of fresco painting and detachment were explained and demonstrated.
Under many of the frescoes there were extraordinary finds: the artists' original full-scale preparatory sketches in red earth color. These so-called sinopie, many of them extremely beautiful but not intended ever to be seen again, are an invaluable addition to our cultural heritage. In the exhibition many were shown next to the finished fresco, often revealing fascinating compositional or iconographical changes as well as an immediacy and expressiveness of line, which appear entirely modern.
The frescoes all came from churches, monasteries, and shrines in Tuscany, where the great age of fresco unfolded over three centuries. The exhibition covered this entire period, demonstrating the evolution of style from preGiottesque painting to the sophisticated and elegant mannerism of Pontormo. The imaginative and suggestive installation evoked the austere atmosphere of the original architectural setting of the frescoes.
Held under the patronage of the Presidents of the United States and the Republic of Italy, the Honorable Lyndon B. Johnson and Giuseppe Saragat, the exhibition was a loan made possible through the generous cooperation of the Soprintendenza of the Florentine Galleries, especially of Professor Ugo Procacci and his staff. Preparations for the exhibition were unusually complex: they involved the help of many people outside the department and outside the Museum, here and abroad. The packing, transportation, and insurance of this valuable cargo, which included so many exceptionally large pieces, were complicated and expensive; the costs were in large part met by Olivetti. After the selection had been made and approved by the Italian Council on the Fine Arts, the frescoes were shipped in specially designed and sealed, waterproof and fireproof boxes, accompanied by a distinguished group of Italian restorers.
At ing night. Fortunately, we had completed major con-struction work, and our only remaining problems were mounting and lighting.
The gallery was arranged as a light, spacious echo of the original settings, highlighted by a modern treatment of the groined vault ceilings common to Tuscan chapels. In addition we installed an education-orientation room in which demonstrators, using devices designed by this department in conjunction with the Education Department, explained the fascinating technical processes of creation, removal, and transfer of the frescoes. This popular feature added an extra dimension to the exhibition that more than 370,000 people literally pushed their way through to see during its seven-week showing. It was the most heavily attended, paid art event in our history.
Another particularly satisfying effort was the design and installation of Medieval Art from Private Collections at The Cloisters. Many problems unique to The Cloisters were encountered, including the necessity for a completely new lighting system where none existed. New steel and plexiglass cases, which evoked wide praise, were created for this exhibition; the Museum has applied for a design patent on them.
Hard on the heels of these exhibits came two shows prepared mainly by outside groups, freeing us to attend to the extensive problems of planning the Centennial Year exhibition program. To the first of these, "Harlem on My Mind," we lent coordinating and support assistance, but the show was largely conceived and installed by a team under the auspices of the New York State Council on the Arts. Predictably, the exhibition and its presence in the Museum became a magnet for controversy, but we hope that a substantial number of the people who saw it came away with more insight and understanding than they took in.
Following "Harlem on My Mind" was Art of Oceania, Africa, and the Americas, an extraordinary assemblage from The Museum of Primitive Art. Once again, this department participated in support activities, notably graphics, lighting, and the creation of an education area that consisted of an excellent, triple-screen, recorded slide presentation prepared by the Education Department. The exhibition itself represented the first opportunity for so much from these extensive holdings to be shown in one place; it revealed the beauty and scope of "primitive" art from disparate times and cultures. By way of frosting the cake, Governor Rockefeller announced that he would turn this entire collection over to the Metropolitan. With his staggering gift the Museum leaps into the forefront among collectors of a longneglected area of man's aesthetic achievement.
The Exhibition Design Department is presently in the throes of Centennial preparations, including a special exhibition schedule of prodigious scope, plus corollary activities too numerous and diverse to mention. In the face of such a program, we have continued to expand our staff, welcoming Richard Abarno as a designer, as well as three studio assistants. I feel confident that the enormous talents and unhesitating cooperation of the entire staff will prevail against all odds in carrying us successfully through the demanding, exciting Centennial celebration. STUART 
SILVER, Manager
Far Eastern Art
A precious gilt-bronze image of the Newborn Buddha now enhances our holdings of Japanese sculpture. Its style reflects the influence of the early icons of Buddhism, which arrived in Japan by way of Korea in about the sixth century. The youthful figure with upraised arm dates from the Asuka period, seventh century, and is the earliest Japanese gilt-bronze sculpture in our collection. The purchase was made possible, in part, through the generosity of The J. M. Kaplan Fund and Rafi Y. MNlottahedeh.
Imperial dragons and clouds grace the rare Chinese palace hanging that was added to our growing textile collection. This thirteen-foot-wide brocaded satin section of a curtain has a wave border and dates from the late seventeenth or early eighteenth century.
Florance Waterbury, a friend of long standing of the Far East Department, died last year and bequeathed her collection together with the bulk of her estate to the Museum. She was interested in early Chinese objects as well as late Thai and Tibetan religious art. From May 2I to September 14, the department presented a small selection from iliss Waterbury's collection in our special exhibition area. It showed the variety and discrimination of the collector's taste. Also displayed in the same special exhibition were two spectacular Lamaist tankas purchased with funds from Miss Waterbury's bequest. The paintings, of unusually large size and punctilious technique, are splendid examples of temple painting and its extraordinary manifestations in Tibetan art-in which fear and magic played such large roles in the religious experience.
The huge fourteenth-century temple wall painting on the north side of the Arthur M. Sackler Gallery has had additional attention in the past year. It came to the Museum in over fifty fragments, cut up for easy shipment. Through the skilled work of Alan Thielker under the direction of our late conservator, Murray Pease, this monumental painting was removed from its original backing, and the pieces were put together and mounted on a new, more durable substance. In I965 the painting was installed in its present location. We have done further restoration to fill in the loss of paint; the painting now reads as a unit.
In the past year the north galleries, which contained our Chinese paintings, fuirniture, the Bishop Jade Room, and a number of important Korean and Japanese artworks, remained closed for reconstruction. The gallery of sculptures from greater India, dismantled in I967 to provide office space for other curatorial departments, is still unavailable for exhibition use. The display on the Great Hall balcony was taken down so adequate electric cables could be laid under the terrazzo floor to feed our new cases. This new installation has been made possible, in large part, by a gift of funds from Mrs. John D. Rockefeller, Jr. We will use this area to set up our Chinese ceramics, including the John D. Rockefeller, Jr., Bequest, the gifts of Edwin C. Vogel, and other collections of pottery and porcelain. Again one section will be devoted to bronzes.
Because of air-conditioning ductwork all but one of our new galleries in the central section of the building were dismantled to ensure the safety of the objects. We hope that the comfort of our visitors in the future will make up for their difficulties in seeing artworks during the past year.
We wvere fortunate to have a month's visit by Li Chi, The show was extended for two weeks so those who had been unable to come to the party could see it. As far as we know, this was the first exhibition of its kind organized in the Museum, and we are glad to report that it was a success. The essential point was, however, that the Islamic Department had a chance to give recognition and thanks to our many Friends for their financial and moral help.
Despite the increasing rarity of outstanding Islamic art objects, the department was fortunate enough to acquire a number of splendid pieces either as gifts or by way of purchase.
Our longtime friend Joseph V. McMullan presented us with a fine seventeenth-century rug, which was woven in Kurdistan. The department has an excellent, vast collection of carpets and rugs from various regions of the Near East, many of them from Mr. McMullan, and this most recent gift is an attractive and valuable addition.
Mr. and Mrs. Lester Wolfe, also long-standing supporters of the department, have again given us a varied collection of important objects, mostly from Iran, which range from the ninth to the seventeenth century. Although it is difficult to single out individual pieces, we would like to mention a beautifully carved white ceramic bowl, partly translucent, signed by a Kashan potter; and two luster statuettes, one of a woman nursing a child and the other of a pigtailed guardian figure. All of these are from the Seljuk period, date from the twelfth century, and should be regarded as significant creations of the medieval decorative arts of Iran.
Dr. and Mrs. Lewis Balamuth were the gracious donors of no fewer than thirty objects, mostly pottery. Outstanding among them was a group of six HispanoMoresque plates of the fifteenth to seventeenth centuries, which greatly enrich our small holdings. Other pieces presented by the Balamuths were from medieval Iran and from the post-medieval production of Syria and Turkey.
Since A special effort will be made to avoid restricting contributors to well-established scholars in the field, allowing members of the younger generation to be represented as well. We think the publication will clearly demonstrate the fact that the Metropolitan Museum began acquiring outstanding objects of Islamic art early in its history and soon achieved first-rank importance among the international museums. The Library Any activity that affects curatorial departments of a museum has an immediate effect upon its library, which is sometimes referred to as the heart of the institution that it serves. For nearly one hundred years-since its establishment by the farsighted founders-the Metropolitan Museum Library has played a vital role in decisions to acquire and exhibit works of art by providing invaluable research material to the curatorial staff of the Museum. The Library's expansion -from a small nucleus of 450 volumes to its present collection of 170,000-has been as remarkable as the Museum's growth. It is now generally considered to be the most comprehensive art and archaeology library in the Western Hemisphere.
GIFTS
Many people have asked if the Library is affected by the Centennial plans. The answer? "Yes, it most certainly is!" The pace of the Museum is quickening and this is reflected in increased demands upon the Library and its staff. More books, exhibition catalogues, and periodicals are being requested, and "urgently needed" is fast becoming a byword.
This past year 82,534 books and 46,89I periodicals were used in the Library's reading rooms. An estimated I8,ooo volumes were on loan to Museum staff, who, since January I969, have been informed of Library acquisitions through a circulating list of selected titles. In September 1968 the Library installed a copying machine that has since been kept humming to fill requests from Museum offices. Cash and carry copying orders were also filled for the Library's public: graduate students, members of the Museum, and serious researchers.
In addition to meeting the needs of a vigorous Museum staff and other scholars, the Library staff was able to make direct contributions to scholarship in an assortment of activities. Graduate students of library science have been welcomed and given lectures on various aspects of art library procedures and practices. Of particular interest was a tour and demonstration of the Library's binding-restoring workroom. Handbinding is taught in very few library schools, and for most students this was the first opportunity to see this kind of work being done. In addition to students from the New York area, a large group came from the University of Puerto Rico.
At ' the ivories and sculpture; Jane Hayward, the newly appointed Associate Curator at The Cloisters, is the predestined author for the catalogue of the stained-glass collection. On July i a new Assistant Curator joined the staff: Michael Botwinick, a young medievalist trained at Columbia University. The sad fact that our senior member, Vera Ostoia, is retiring was tempered by her agreement to stay at the Museum as a consultant for the departmental catalogue. She has had a long, scholarly career dedicated to the Medieval Department, and she will bring an impressive store of knowledge into this enormous undertaking.
Carmen G6mez Members of the staff made several trips to Europe to explore possible purchases and to do some groundwork for the forthcoming exhibition The 'ear I200 to be held at the liuseum in celebration of the Centennial. The New York Pro susica gave two magnificent concerts of medieval Imusic at Christmas for M iuseum members and the public and entertained us again with five performanccs throughout the afternoon of our June Garden Party.
In an astoundingly important purchase, The Cloisters has been able to acquire its second splendid manuscript painted by Jean Pucelle. This makes The Cloisters the only institution in the world wvhere both the earlier and later styles of this most significant of fourteenth-century French illuminators can be studied side by side. This psalter and prayer book was made about 1345 for Bonne of Luxembourg, Duchess of Normandy and the quteen of Jean le Hon. Her arms appear fifteen times in the margins of this book, which has 334 leaves with fourteen half-page miniatures and twenty-four smaller illuminations for the calendar and zodiac in the beginning, as werll as countless marginal drolleries. In this work can be sceen Jean PuLcclle's mature, painterly style; it is in contrast to his carlicr work as an illuminator, beautifully expressed in the Hours made for Queen Jeanne d'Evreux, also at The Cloisters. We are indeed fortunate to have acquired this matchless example of the later style of this extraordinary medieval painter.
Another rare manuscript was purchased; it is an early fourteenth-century German Apocalypse, a facsimile of which is being prepared in Switzerland for sale in I970. It will illustrate the I970 engagement calendar that will be available when the Apocalypse goes on exhibition later this year. We also purchased an exquisite piece of early fifteenth-century Spanish sculpture by Gil Siloe representing St. James the Greater that was originally on the tomb of Juan II 
Membership
This was a year of growth for Membership: more members, more exhibition previews and lectures, and extended office hours.
Last fall we accepted I,200 new subscribers, or double our usual enrollment for that season. This extraordinary growth is partly attributable to high attendance during the exhibition The Great Age of Fresco, the members' preview of which was attended by 6,860 people. On October 29, Medieval Artfrom Private Collections opened at The Cloisters, and this second "smash hit" in a month's time kept membership soaring.
The January 17 opening of "Harlem on My Mind" and the twelve-week exhibition also drew large crowds, including thousands of first-time visitors to the Museum, many of whom left carrying our new brochure, Twelve Reasons to Join The Metropolitan Museum of Art. In conjunction with this exhibition, Carella Alden of our office worked with actors from the Negro Ensemble Theatre on "Readings from Black Literature," which was presented in the Grace Rainey Rogers Auditorium on three evenings in January and February and proclaimed "excellent" by many members to whom much of the material was new.
Our final preview was on May 9, for Art of Oceania, Africa, and the Americas. This exhibition -along with the lectures we offered during the day and evening preview -opened still another artistic frontier for our audience. After Governor Rockefeller's announcement that the Museum would acquire his collection, a number of young people, regular museum-goers but not previously members, joined our program.
While planning special events and processing memberships we also invited members to twenty-four free scholarly lectures -more than twice as many as in other years. A list of these follows at the end of this report. We again We closed our books on June 30 with an all-time high of 24,568 members and subscriptions amounting to $453,o61.
Although we have extended our business hours to include weekends and although our staff is devoted and efficient, we cannot keep pace with the rapidly increasing enrollment and attendant clerical work if we continue to use our present system of hand-stamped renewal notices and other antiquarian bookkeeping touches. Accordingly, we are in the process of automating our record keeping.
No matter what computer assistance we may receive, however, it is our members' support that helps keep the Museum financially healthy and their interest that stimulates many of the excellent programs that make us a vital institution.
Musical Instruments
Our extensive collection of keyboard instruments was augmented by the gift from Theodore R. Sayers of a Lyraflugel, one of the most charming versions of the early upright piano, created in Germany under the impact of the French Empire style. In an excellent state of preservation, it is one of the most beautiful specimens of its kind. Another most welcome gift consisted of two flageolets made about 1835 by the well-known firm of Simpson, London. Both instruments, of boxwood with ivory rings, are outstanding examples of fine craftsmanship and tone. We were also fortunate in acquiring, by purchase, an eighteenth-century guitar profusely inlaid with ornaments, figures, and portraits silhouetted in ebony on an ivory background -embellishment fashionable during the late seventeenth and early eighteenth century.
The department continued preparations for a permanent exhibition of a large part of its holdings of musical instruments by restoring these objects, including many from Africa, the Orient, and the Americas. The concentrated movement toward professionalism in photograph and slide collections throughout the country is significant and especially pertinent at this time of tremendous emphasis on visuals in education, communications, museums, and advertising. For the first time the College Art Association last January held a session (henceforth to be part of its annual meeting) for slides and photographs, and the Chief Librarian presented a paper to discuss a large and actively operating museum collection of long standing that serves scholars and public. One of our librarians, Priscilla Farah, participated in a discussion on slide classification held at the Fogg Art Museum Library.
During the past year a comprehensive color-slide coverage of major loan exhibitions was undertaken with Mary Rothmann (librarian) acting as coordinator. The Great Age of Fresco afforded us a unique chance to take color photographs of these works that were not likely to be reached by slide photographers in all their usual locations. Even here in the Museum, the project was difficult and time-consuming since rigging, which raised the camera (and the cameraman!) as much as ten feet above the floor, was required to photograph many of the frescoes. The color slides of the Cloisters exhibition, Medieval Art from Private Collections, are particularly noteworthy acquisitions because the objects represented are normally not publicly exhibited and cannot easily be studied. Shot against the textured fabric lining the gallery cases, the artistic beauty of the ivories, bronzes, and pieces of copper and silver was recorded to the best advantage.
The last go-around in slide making for the exhibition Art of Oceania, Africa, and the Americas offered an enormous challenge to the photographer: for its tiny jades he required close-up lenses and for its nineteen-foot-high ancestor poles he used wide-angle lenses and had to be an expert gymnast to get good shots. With the increasing interest in so-called primitive art, materials have been sought for some time to provide a representation from various cultures, and the opportunity to make slides of high quality arose with this exhibition.
For the production of color plates in books and magazines, a transparency on color film made by direct photography of the object must usually be provided. The department maintains files of these transparencies, which are valuable tools for Museum projects and other scholarly publications, as well as for commercial users. To ensure the accuracy of the color, proofs are checked against the objects by our staff and necessary corrections indicated to the printer. One large project involved checking ninety-five color proofs that were used as plates in a book on The Metropolitan Museum of Art published in the Japanese language by Kodansha Ltd. of Tokyo.
A purely statistical summary of the department's services shows the following: I4I,300 slides circulated; I2,000 photographs sold; 900 transparencies rented; 8,ooo slides and 600 photographs catalogued and added to the collections. Each day about eighty-five inquiries are answered by telephone, by mail, and in person.
Some of the most important additions to the photograph and slide collections are listed here; a complete list of donors appears on page 104. 
Consultative Chairman
The diverse interests of the Print Department were well summarized by the six exhibitions held in our galleries during the past year. Fashions, Follies, and Fantasies consisted mainly of the drawings of Erte, the brilliant draughtsman whose fashion illustrations and set designs of the I92os and '3os captured the essence of this dazzling period. It was held shortly after 197 of the artist's drawings were presented to us by the Martin Foundation through the generosity of Jane Martin Ginsburg; this gift substantially enriched our already important collection of costume drawings.
Following this extravagant show was a more traditional exhibition, Dutch Prints and Drawings Before I800, held in conjunction with the Drawings Department. Among the prints displayed were Rembrandt's extraordinary etching Christ Presented to the People and the engraving by Lucas van Leyden on which Rembrandt's composition is based. We also included one of our rarest works: Hercules Seghers's Rocky Landscape with a Plateau, our only print by him and one of the few in America. These two exhibitions were arranged by Janet S. Byrne, Associate Curator.
The next show, Mezzotints, was arranged by John Ittmann, a volunteer who has worked in the Print Department for the past three summers. The exhibition demonstrated that the mezzotint medium, so often thought to have been employed only for rather dull reproductive prints, has been used more extensively and imaginatively than is generally realized. Included in the show were a macabre anatomical study by Gautier d'Agoty printed in lurid color and several of Thomas Frye's stunning portraits of beauties in the court of George III. Not restricted to the Metropolitan Museum, the show was lent to Smith College, the University of Kansas, and the Winnipeg Art Gallery in Canada.
Our November exhibition was The Prints and Drawings of Stefano della Bella, the unjustifiably neglected but highly influential seventeenth-century Italian artist. The show was illuminated with informative and interesting captions by our Chester Dale Fellow, Phyllis D. Massar, who is presently working on a book about the artist.
The highlight of our recent accessions show was Degas's monotype The Fireplace, already published in the Bulletin. Though it gave only a glimpse of our year's acquisitions, the show was remarkable for its variety: works ranged from an unusual sixteenth- 
